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chorda Achillis is also the name that the protagonist of Olga Tokarczuk’s novel “Flights” gives to Achilles tendon ata
key moment in the text: —From now on it is called chorda Achillis, where naming (as well as drawing) is creating and
seeing means knowing; drawing is never the same as reproducing: to see you have to know how to look, you have to know
what you are looking at. This exhibition is composed of a group of works that present philosophical coincidences and
crossings with “Flights” regarding the idea of the creative process (pozesis) in relation to death and impermanence,
establishing a correspondence between creation and spirituality.

In both cases, the wound, the absence or the void is the metaphorical receptacle of light (which allows us to see),
physically present in Castellano’s sculptures in cracks and cuts, often highlighted with gold leaf in areas where the
materials have been pushed to the limit of rupture, involving chance, risk and accident as conceptual pillars, while
giving the vulnerable a leading expressiveness and strength. In the playful process of experimenting, risking, breaking,
and rebuilding underlies the intention of healing; the point at which the artist sews the fabrics or joins the wooden
parts with staples is not only a crucial moment in the production of the works, but the constructive elements acquire
an empathetic, precise and necessary interdependence.

From the history and the symbolic load of the used materials —such as demolished wood, gold leaf, iron, or untreated
textiles— Castellano’s works are articulated in a balance between lightness and brutality, contemporaneity and
rootedness, working as a means of updating personal and collective memory while arousing moments of insight that
link us as a community, with the world, spirituality and the unknown.
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