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Typicalinits unpmm
perhaps. One never knows what
material formawork by Loboda
X‘H take. Asa project develops it
emands particular processes
and materials. At that pointshe
wo(;'ks with “skilled technicians
an ”» -
ideasa. aftspeople” to realise her
Born in Krakow, Loboda moved
to Germany when she was nine,
Shestudied artin Hamburg, and
then attended the prestigious
Stadelschule in Frankfurt am
Main for six years, with Mark
Leckeyas her professor. The
Stidelschule places the onus on
the student to get on with their
work, with periodic meetings with
their chosen teacher. All the
teachers are working artists. It
doesn’t suit everyone but Loboda
loved her time there. Nominally
based in Berlin, she has beenin
enormous demand during the last
10 years or so,and she moves
around a great deal, which she
likes..

Inan interview earlier this year
with Karolina Majewska-Giide,
Loboda said that her starting
point is usually what she terms a
“verbal sculpture”. That might be

MAISTERRAVALBUENA
GALERIA@MAISTERRAVALBUENA.COM / DOCTOR FOURQUET 6 - 28012 MADRID, SPAIN / +34 91 173 30 34 / MAISTERRAVALBUENA.COM

inF
Music meﬂm D& Otherworldly

RO s b | s |

“atitle, a poem, out-of-context
terminology, a chemical com-
pound description”.

The words are akind of “spell”
th_at provides a key to work, which
mightbe asingle piece, an installa-
tion or an exhibition. She does not
workina studio, but by being a
flaneuse, wandering the streets,
stores and markets of whichever
citysheisin, drawing together
“bouquets of thoughts” con-
densed from her experiences and
finds.

“Itbrings me joy to make a good
riddle,” she commented in
another interview.

The works can be thought of as
concrete puns, puzzles or riddles,
depending on but not obviously
elucidating their connection to
the “keys” that inspired them, and
the enormous store of literary,
historical and quasi-scientific
arcana and curiosities that she
collects. It’sinteresting that she is
enthusiastic about the work of
Alfred Hitchcock, Sylvia Plath,

Agatha Christie and Edgar Allen

Poe. .
Plath, Poeand the film Ameri-

can Gigolo are all points of
reference in Hearing Hea_venly
Music. A Documenta project
involved the covert progress,
under cover of darkness, of 20
cypress trees in pots through
parkland. They were movefl ;
according toa pattern outlined in
aRoman treatise on military
strategy, butitwashard notto
think of the ominously advancing
Birnam Wood in Macbeth.

The combination of the prosaic
and decorative - plantsin pots—
with a more sinister undercurrent
is typical. Another work draws a
correspondence between chemi-
cal catalysts and fictional charac-

ters who act as catalystsin
narratives. Hearing Heavenly
Music might have a seasonal
dimension, butit’s not A Christ-
mas Carol.
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